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Dinu Lipatti isi exerseazd scriitura pentru
instrumentele de suflat intr-o serie de partituri,
inegale ca dimensiuni si ca valoare, dar sugestive
pentru stilistica imprimatad de maestrii cu care
lucrase:< Mihail Jora, respectiv Nadia Boulanger.
Vorbim de.o anume. ,atmosfera” sonori la care Lipatti
este sensibilisi‘care i se transmite si prin intermediul
unor colegi, deveniti prieteni, de la clasa maestrei sale:
Igor Markevitch, autorul Serenadei pentru vioard,
clarinet gi fagot (1931) si, mai ales, Jean Francaix,
extrem de receptiv la caracteristicile timbrale ale
instrumentelor de suflat (Cvartetul pentru flaut, oboi,
clarinet si fagot, 1933, Septetul pentru flaut, oboi,
fagot, doua viori, violoncel si pian, 1933, Cvadruplul
concert pentru flaut, oboi, clarinet, fagot si orchestra,
1935). Atmosfera sonoréi inspiratoare pentru Lipatti
s-a rotunjit desigur si in prezenta unor compozitii
enesciene, pentru cd o lucrare de complexitatea
Dixtuorului op.14 pentru instrumente de suflat-seris
in 1906 nu ii putea fi necunoscuta lui Lipatti.

In contextul unei creatii reduse numeric si a unui
creator care era, inainte de orice, un pianist de geniu,
cantitatea de partituri dedicate instrumentelor de
suflat ne apare cAt se poate de semnificativda. In
perioada 1936-1949, Dinu Lipatti scrie Allegro pentru
clarinet si fagot (1936), cateva pagini dintr-un Cvintet
pentru suflatori (1938), Introducere si Allegro pentru
flaut (1939), Aubade pentru flaut, oboi, clarinet si
fagot (1949), cirora li se adaugi aranjamente pentru
trio (1943) si cvintet (1939) dupd Sonatele K.173,
K515, K427, respectiv K450, K.247, K.515, K.538,
K.377, K427 de Domenico Scarlatti. Sunt lucrari cu
elemente de originalitate, sinteze intre modalitétile de
valorificare a folclorului roménesc pe care le invatase
la ,scoala” lui Mihail Jora si, pe de alté parte, noile cai
care i se deschid odatéd cu sincronizarea ideilor sale
componistice cu cele ale marilor compozitori moderni,

precum Béla Bartok sau Igor Stravinski.

Prefagé

Aubade pentru flaut, oboi, clarinet si fagot
(Montana, 21 aprilie 1949) — B. 44

Aceasté ultim4 lucrare finitd a lui Lipatti are deja
complexitatea unei maturitdti componistice si grija
pentru detaliu pe care muzicianul, nevoit si-si anuleze
activitatea pianistica din cauza agravarii starii sale de
sénédtate, are acum timp si i-o acorde.

Elementele devenirii sale componistice sub
influenta scolii lui Mihai Jora sunt prezente si aici,
sub forma unei sinteze superioare intre directia
europeand (limbajul lui Barték, Stravinski si o
exacerbare a cromatismului, proveniti din post-
romantismul german) si cea roméneascd (prin
utilizarea anumitor elemente de folclor). Acest cvartet
,ni  se reveleazd poate ca lucrarea cea mai
reprezentativa a lui Dinu Lipatti, primele doué parti
indeosebi fiind o expresie evidentd a maturitétii
artistului si a drumului ales, addnc ancorat in folclorul
roménesc.”, afirmd biograful lui Lipatti, Grigore
Béargduanu, autorul unei analize detaliate a partiturii.

La Moubra, Montana, 27 aprilie 1949

SMult iubite Paul, Te-ai ndscut cu doud
saptamani prea devreme! Cel putin asa mi-a zis azi-
dimineatd copistul acester partituri (alias Bipatte
[rea. joc de cuvinte, pornind de la numele
muzicianului, combinat cu bi-patte, doud labute]),
cand, panicat la gdndul ca se apropie aniversarea
dumitale;.i-am cerut sda livreze toata comanda. Cum
copistul asta idiot nu este capabil sd-si termine
mazgaliturile inainte de 15 mai, — §i cum nu voiam
pentru nimic in lume sd ratez ziua dumitale de
nastere — imi permit sd-ti trimit doar jumdtate din
aceastd Aubade, . rezervindu-mi datoria de a-fi
expedia ultimele dowd miscari imediat ce copistul-
testoasd va fi terminat de innegrit hartia. Am compus
pentru dumneata glumita astain trei saptamani si
fara sa ma fi atins de pian, pentru cd cele patru
migcari au fost scrise stand in pat. Scopul acestei
Aubade era sd te trezeascd pe 28 aprilie dimineata,
executatd fiind sub ferestrele dumitale de patru «holz-
schwyzerli». Dar din moment ce soarta a hotdrdt
altfel, poate cd e mai bine asa, caci daca
«desteptdtorul» dsta sui generis te-ar fi impresionat
intr-un mod dezagreabil, cei patru baieti «bldser» ar fi
primit cu  siguran{d recompensa  destinatd
compozitorului, adicd: o galeatd cu apd drept in cap!
Si acum nu-mi ramdne decdt sd-fi transmit, din
partea noastrd, a amandurora, cele mai calde urdri



de' sandtate, fericire §l prosperitate, precum $i via
noastrd _reeunostintd si prietenia noastrd statornicd,
tar pentru Maja gandurile noastre pline de afectiune.

Al dumitale, Dinu”

(Scrisoareadresaté lui Paul Sacher, din vol. II Scrisori, traducerea
Ileana Taroi, Editura Grafoart, 2017).

Dirijorul Paul Sacher, nascut pe 28 aprilie 1906,
prieten, colaborator si promotor al lui Dinu Lipatti, a
fost adesea destinatarul unor scrisori din care
transpare legendarul umor al pianistului-compozitor.
Am reprodus integral epistola din care reiese motivul
scrierii piesei Aubade.

Avand perspectiva. ,scrisorii-muzicale” din 4
septembrie 1947, cAnd Dinu Lipattiia tradus muzical
cifrele numérului sdu de cont bancar, pe care Sacher
1-1 solicitase, pe parcursul unui lied scurt (vezi Dinu
Lipatti. Scrisori. Vol. II, Editura Grafoart, 2017,
p.302-306) si totodatd binecunoscuta inclinatie cétre
gluméd a compozitorului, este legitima intrebarea
asupra existentei unei ,dedicatii” inserate in textul
muzical, prin interpretarea sonord a literelor din
numele dedicatarului care permit o asemenea ,citire”:
(S)A — la (bemol), C — do, H — si, E — mi. Intr-adevir,
traseul parcurs de compozitor in prima parte,
intitulata Prélude, pare a fi ,jalonat” cu asezari pe
aceste sunete (naturale sau alterate), intr-o tesdtura
complexa si cromatizatd, penduland permanent intre
stari tensionate si luminozitatea pe care o di
simplitatea scriiturii, sentimentul echilibrului tonal si
inclinatia catre diatonism.

Partea I, Prélude (Lento), se deschide cu o
melopee a flautului, expusi intr-un stil rapsodic, intr-
o alternanta intre tempo-ul Lento si Vivo, ce creeaza
senzatia unui tempo rubato. In desenul flautului nu
este deloc dificil sd descoperim fluierul strivechi cu
ornamentatia sa specificad. Ca intr-un dans popular,
instrumentele evolueazi apoi preponderent in perechi
(flaut-clarinet, oboi-fagot), iar revenirea temei initiale,
la fagot, pare a sugera timbrul buciumului ce
completeazi sunetul de fluier din debutul piesei.

Partea a Il-a, Danse (Allegretto grazioso), se
deruleaza intr-un ritm sincopat si rapid, cu un umor
fin si proaspdt, autentic. Instrumentele continua sa
evolueze in perechi, la fel ca si dansatorii din modelul
ritmico-melodic pe care Lipatti il adoptd aici: dansul
popular Breaza ca la Bran (3+3+2+2+2), cules de
Ghizela Suliteanu (Muzica dansurilor populare din
Muscel Argeg) din comuna Bughea de Sus, Arges.

Atmosfera se linisteste in partea a III-a, Nocturne
(Andante espressivo), in care un acompaniament
monoritmic, intonat de trei din cele patru instrumente,
insoteste — in debutul sectiunii — melodia intonata de
oboi. Vocile isi schimba rolurile, franturi de melodii
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completeazi temele, in cadrul unei scriituri aerate,
limpezi, respectdnd proportiile Sectiunii de aur
(principiul structural conducitor in lucréarile lui
Bartok, apreciate de Lipatti).

Soarele diminetii pare sa isi facd aparitia odatd
cu ultima sectiune a acestei Aubade, Scherzo, ce
debuteazi intr-o desfasurare diatonicé, al carui desen
melodic muzicologul Monika Jéger (cercetédtor a lui
Dinu Lipatti) il apropie de cel al piesei Etincelles
(Scantei), Morceau characteristique op. 36, Nr. 6
(1885) de Moritz Moszkowski (1854-1925), unul dintre
bisurile preferate ale pianistului Vladimir Horowitz.
Sectiunea mediana (Un poco piu tranquilo), cu o
expresie de coral, aduce zorii, ca o incununare a
intregii lucrari si un triumf al luminii. i1 regssim pe
acel Lipatti care, in ciuda problemelor grave de
sdndtate, continua si 11 incurajeze pe cei din jur,
ingrijorati, pe bund dreptate, de deteriorarea starii
sale. Traducerea ideatica le va apartine, insa,
interpretilor muzicii sale. Piesa se incheie cu un acord
de septima mica, eliptic de cvint4, a carui prezenta la
final poate fi interpretaté ca o invitatie la o rezolvare
ulterioard, o intrebare care incd isi mai cauta un
raspuns.

Prima auditie a acestui cvartet de suflétori a avut
loc pe 5 martie 1951, in Londra, la trei luni dupa
moartea compozitorului. Interpretii ce au realizat
prima auditie sunt: Gareth Morris - flaut, Sidney
Sutcliffe - oboi, Frederick Thurston - clarinet si Cecil
James - fagot.

Muzica sec. XX

Programul cu muzicd de secol XX de lunea
trecutda din cadrul stagiunii Mysore de la Kingsway
Hall a cuprins prima auditie a unei Aubade pentru
flaut, obot, clarinet si fagot de Dinu Lipatti, pianistul
romdn stins din viatd_anul trecut, in decembrie, la
doar 33 de ani. Pe rand muscdtoare, plind de umor st
elegantd, avdnd parfumul /muzicii lui Bartok,
dovedeste abilitatea compozitorului de a manui
timbrurile si de a evita, de cele mai multe ort,
monotonia la care o astfel "de .combinatie de
instrumente poate da nagstere. Gareth Morris, Sidney
Sutcliffe, Frederick Thurston si Cecil James au
navigat cu usurintd marile de complexitate cromatica
st ritmicd ale acestei piese (este vorba de-un concert
din seria organizatd de Societatatea Philharmonia la
Kingsway din Londra, cunoscutd drept “Concertele
Mysore”, probabil dupd numele pregedintelui de
atunci al societdtii, Maharajahul RegatuluidMysore).

(fragment din cronica publicata in ziarul
The Times, London, 8 martie 1951)



Preface

Dinu Lipatti practiced his wind writing in a series
of scores which, while differing in importance and size,
testify to a certain particular style. Imprinted by his
master mentors Mihail Jora and Nadia Boulanger, it
was also the result of intellectual meetings between
Lipatti ‘and some of his colleagues-turned-friends at
the class“of Nadia Boulanger: Igor Markevitch
(composer of a Serenade for Violin, Clarinet and
Bassoon, 1931) and especially Jean Francaix, an
expert in exploring the timbral characteristics of wind
instruments (Quartet for. Flute, Oboe, Clarinet and
Bassoon, 1933, Septet for' Flute, Oboe, Bassoon, 2
Violins, Cello and Piano, 1933, as well as the
Quadruple Concerto for Flute; Oboe, Clarinet,
Bassoon and Orchestra, 1935, unique in the
repertoire). Sources of inspiration were of course
complemented by Enescu’s compositions for winds,
especially Dixtuor op. 14 written in 1906, with which
Lipatti was certainly familiar.

Given the small number of works he composed —
his calling was that of a brilliant pianist— Lipatti’s
attention to wind instruments is more than
significant. Between 1936 - 1949 he penned the
Allegro for Clarinet and Bassoon (1936), a few pages
from an unfinished Wind Quintet (1938), the
Introduction and Allegro for Flute Solo (1939) and the
Aubade for Flute, Oboe, Clarinet and Bassoon (1949),
as well as some arrangements for trio (1943) and
quintet (1939) of Domenico Scarlatti’s Sonatas K.173,
K515, K427, K450, K.247, K.538 and K.377.
Showing originality, they are a synthesis between the
different ways of exploiting Romanian folklore (as
taught by Mihail Jora) and the interest Lipatti took in
20th-century modern techniques (as in Béla Bartok

and Igor Stravinsky).

Aubade for Flute, Oboe, Clarinet and
Bassoon
(Montana, April 21, 1949) — B. 44

This last finished work enjoys both the
complexity of a mature thinking and the attention to
detail: having to cancel his concerts because of his
deteriorating health, he had more time for writing.

Jora’s teachings are manifest here too, again
under the form of a synthesis between European
influences (Bartok, Stravinsky, and an exacerbated
chromaticism  deriving from German  Post-
Romanticism) and Romanian traditions (the use of
certain folk elements). This quartet “is perhaps
Lipatti’s most representative composition, as the first
two movements in particular are an obvious
expression of his ripeness and of his Romanian folk-
rooted inspiration”, says Grigore Béargéduanu, Lipatti’s
biographer and author of a detailed analysis of the
Aubade.

La Moubra, Montana, April 27, 1949

“Most beloved Paul, you were born two weeks too
early! At least this is what the copyist of this score told
me this morning (aka Bipatte [a play on words on the
pianist’s name combined with “bi” — bi-patte, two
paws, author’s note]) when, panicked at the thought of
your upcoming anniversary, I asked him to deliver the
full order. Since this idiot of a copyist is not capable
of finishing his scribbles before May 15 — and since I
wouldn’t for the life of me miss your birthday — I took
the liberty of sending you only half of this Aubade,
promising to dispatch the last two movements as soon
as this turtle-copyist will have covered the sheet of
paper in ink. Lwrote you this little joke in three weeks
and without touching the piano, because the four
movements were done lying in bed. The purpose of this
Aubade was to wake you up on the.morning of April
28, performed under your windows by four “holz-
schwyzerli” [wind players]. Since fate decided
otherwise, maybe it’s for the best, for had.you not
enjoyed this sui generis “wake-up call”, the four
“wind-boys” would for sure have recetved the reward
meant for the composer, that is, a bucket full of water
in the head! And now let me send you our warmest

regards and gratitude, we wish you the best of health,
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happiness, and prosperity; and for Maja, our affection

= we remain ever your friends.”

This letter to Paul Sacher, quoted in full from
Dinu Lipaiti. Letters, vol. II, Romanian translation by
Ileana (Taroi, Bucharest: Grafoart, 2017, is just an
instance of the composer-pianist’s legendary humor,
and Paul Sacher, conductor, friend and promotor, was
often the recipient of such epistles.

Another example‘is the “musical letter” from
September 4, 1947, when, asked by Sacher for his bank
account number, Lipatti musically translated it into a
short lied (see Dinu Lipatti. Letters, vol. 11, pp. 302-
306. Bucharest: Grafoart, 2017). It also brings up the
legitimate question of a “dedication” hidden in the
score, since the letters of Sacher’s name can also be
read as music notes: (S)A - Ab, C, H — Bh. Indeed, the
composer scatters the first movement, Prélude, with
rest areas precisely on these sounds (natural or
marked with accidentals) in a complex, chromatic
aural fabric oscillating between tension and the
brightness as given by the straightforward, tonally-

and diatonically-inclined language.

The first movement Prélude (Lento) opens with a
solo flute chant whose melody, in a rhapsodic Vivo-
Lento alternation giving the feeling of a rubato, clearly
sends to the ancient shepherd’s flute and its specific
ornamentation. Like in a folk dance, instruments play
mainly in pairs (flute-clarinet, oboe-bassoon), and the
reprise of the initial theme, on the bassoon, seems to
suggest the timbre of the traditional Romanian
alphorn bucium, complementing the opening
shepherd’s flute.

The second movement is a syncopated, fast-
rhythm Danse (Allegretto grazioso) with a refined,
fresh, and authentic humor. The instruments continue
to play in pairs, just like the dancers of the original
folk music which Lipatti adopted, Breaza ca la Bran
(3+3+2+2+2), collected by Ghizela Suliteanu (Muzica
dansurilor populare din Muscel Arges [Muscel Arges
Folk Dance Music]) in Bughea de Sus, Arges county.

Things calm down in the third movement,
Nocturne  (Andante  espressivo), where the
monorhythmic accompaniment played by three of the
four instruments escorts, in the section’s opening, the
oboe’s melody. The voices switch roles, melodic bits

\

and pieces complete themes in an aerated, limpid
writing, respecting the golden ratio proportions
(essential structural principle in the work of Bartok,
which Lipatti admired).

Sun seems to rise in the last movement, Scherzo,
which opens with a diatonic melody inspired, believes
musicologist Monika Jéger (author of an important
book about Dinu Lipatti’s compositions), by Moritz
(Sparks), Morceau
characteristique op. 36, Nr. 6 (1885) by Moritz
Moszkowski (1854-1925), one of Vladimir Horowitz’s
favorite encores. Section B (Un poco pii tranquillo),

Moszkowski’s Etincelles

chorale-like, brings the dawn, a crowning of the entire
work and the triumph of light. This is Lipatti
continuing, despite his serious medical condition, to
encourage those around him, worried, with good
reason, about him (a musical conversion of the
contents of ideas is left in the performers’ charge). The
piece ends with a major minor seventh chord with
omitted fifth, perhaps an invitation to an ulterior
resolution, a question still looking for its answer.

The first performance of this quartet took place in
London, on March 5, 1951, three months after the
composer’s death, and was given by Gareth Morris -
flute, Sidney Sutcliffe - oboe, Frederick Thurston -
clarinet and Cecil James - bassoon.

Twentieth-century Music

At the Mysore chamber concert of twentieth-
century music at Kingsway Hall last Monday, the first
performance was given of the Aubade for flute, oboe,
clarinet and bassoon by Dinu Lipatti, the Rumanian
pianist, who died last December at the early age of 33.
It is alternately pungent, humorous and graceful
music, often Barték-like in flavour, showing a
sensitiveness in-handling the varied tone-colours,
and, for the most part, ably steering clear of the thick
monotony towards which such a combination tends.
Gareth Morris, Sidney Sutcliffe, Frederick Thurston
and Cecil James sailed easily over-ts chromatic and
rhythmically complex seas. (it’s a concert from the
serios of concerts organized by Philharmonic Music
Society at Kingsway from London, known as “Mysore
Concerts”, probably after musie society president,
Maharajah of Mysore Kingdom,)

(fragment from the concert review published in
The Times, London, March 8;1951)

Monica Isdcescu, Bucharest, September 2020



Primele pagini din inceputurile celor doua parti ale Cvintetului pentru sufldtori neterminat
First pages from the beginning of the two movements from the unfinished Wind Quintet

HH—H L

Prima paginé din Aubade pentru Cuvartet de sufldtori
First page from Aubade for Wind Quartet

Extras din cronica apirutid in urma concertului in care a fost
interpretata in premiera lucrarea Aubade.
The Times, London, 8 Martie 1951

Extract from the review of the concert which included first
performance of Aubade.
The Times, London, March 8, 1951

Vivo faay rit. Lento dosa
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Nota editorului

Latitlul fiecarei lucrari a fost adaugat numarul de catalog in concordanta cu lista compozitiilor lui Dinu Lipatti

realizata de/Grigore Bargduanu si Dragos Tanasescu in cartea Dinu Lipatti (Editura Grafoart, Bucuresti, 2017).

Aceastd lucrare a fost publicati anterior de Editura Rongwen Music din SUA, in anul 1958 (RM 2034). In urma
consultarii cu atentie a manuscrisului original, au fost descoperite unele neconcordante intre acesta si versiunea
publicata de Rongwen Music, ele fiind corectate in editia de fatd conform manuscrisului original. Paginatia stimelor
instrumentale a fost reconfiguratd astfel incAt sa faciliteze intoarcerea paginilor, iar repere melodice au fost
adaugate pentru confortul instrumentistilor. De asemenea au fost addugate repere sub forma de litere pentru a
facilita studiul partiturii. Manuscrisul original scris de Lipatti noteaza clarinetul in notatia reala (in Do), el fiind
astfel transpus doar in stima.-A fost respectat acest lucru, mai ales datorita faptului cd usureazi citirea partiturii

generale care este intens cromatizata.

Modificari fata de editia anterioard

I1. Danse

28,29 — Ob. : Manuscris mi} fata de editurd unde este mif.

40 - FI. : al doilea timp, penultima noté din masuré modificatdin si(h) fatd de la. Are sustinere analizdnd tema din
debutul partii I, care este citata aici.

49 - CI. : al doilea timp, a doua notd modificatd in fal fatd de fa#. Are sustinere analizdnd relatia melodicd intre
clarinet si fagot pe parcursul intregului pasaj.

78 — Cl. : primul timp, a treia notd modificatéd in do fata de sib. Explicatia muzicald rezulta din contextul celorlalte

instrumente care au aceeasi formuld melodica diminuata ritmic.

IV. Scherzo

59 - Cl. : primul timp, a doua nota modificata in mii fata de mib. Are sustinere luand in considerare formula melodica
din urmatoarea masura, precum si mésura 52.

205,206 - FI. : modificat in si# fata de sib. Are sustinere in contextul in care tot pasajul foloseste sif.

335 - Cl. : apogiatura de pe primul timp modificata in mib fata de fab. Are sustinere in contextul in care toate

apogiaturile din urmatoarele mésuri sunt la distanté de cvarta perfecta fatd de nota reala.

Vil



Editor’s Note

Each work was numbered in conformity to the list of compositions compiled by Grigore Bargduanu and Dragos

Téanasescu in their book Dinu Lipatti (Bucharest: Grafoart, 2017).

This' work was published by Rongwen Music USA in 1958 (RM 2034). After careful reading of the original
manuscript, there have been discovered a number of errors in the edition published by Rongwen Music which were
corrected in this edition. For the parts, page numbering was reconfigured so that it would facilitate page turning
and melodic cues were added for the musicians’ comfort. Rehearsal letters were also placed to ease reading and to
mark the essential changes. In the original manuscript the clarinet is written in C and transposed in Bb only in the
part. The present edition respected the original, especially as it renders the reading of the full score, highly chromatic,

easier.

Changes from the previous edition

II. Danse

28, 29 — Ob.: the manuscript notes EY% while the published version indicates E4.

40 - FI.: second beat, next-to-last note modified to B-(b) compared to A. The change is musically valid in the light of
the opening theme of the first movement, here quoted.

49 — Cl.: second beat, second note changed from F¥ to Fi. The change is musically valid in the light of the melodic
relation between clarinet and bassoon throughout the passage.

78 - CL.: first beat, third note changed from Bb to C. The musical explanation resides in the context of the other

instruments sharing the same melodic pattern, rhythmically diminished.

IV. Scherzo
59 — Cl.: first beat, second note changed from Eb to E}. Consistent with the similarpassage in the following bar as
well as in m. 52.
205, 206 — FI.: note changed from BY to B#. Consistent with the use of B# throughout the passage.
335 — Cl.: grace note on the first beat changed from Fb to Eb. Consistent with grace notés in the following bars placed

at a perfect fourth from the main note.

Editor: Stefan Diaconu
October 2020, Copenhagen

(English translation: Maria -Monica Bojin)



Muli,:umiri

Pentru realizarea acestei editii am avut parte de
suportul unor persoane si institutii care au fost
aldturi de acest demers. Le multumesc colegilor mei
din Cuvintetul V Coloris, impreund cu care am realizat
prima inregistrare integrald a creatiei pentru
sufldtori de Dinu Lipatti si care au folosit aceasta
editie, sugerandunele imbunatatiri editoriale pentru
a realiza cea mai bund versiune: Felicia Gabriela
Greciuc — oboi, Jonas.Lyskjer Frglund - clarinet,

Constantin Barcov — fagot.

De asemenea, am avut sustinerea FEditurii
Grafoart si a redactorului sef Matei Banica, care a pus
la dispozitie toate materialele detinute in vederea
realizarii acestor partituri. Suntem recunoscétori
Ligii Genoveze Contra Cancerului, care ne-a‘acordat
dreptul de a publica si inregistra partiturile lui Dinu
Lipatti.  Multumim  Bibliotecii =~ Universitatii
Nationale de Muzica din Bucuresti, care ne-a oferit
un numadr de manuscrise aflate in posesia institutiei.
Multe multumiri biografului lui Dinu Lipatti, Grigore
Bérgauanu, pentru aportul dumnealui in corectura si
verificarea partiturilor. Multumim Asociatiei Ars
Ventus, presedintelui Valentin Ghita pentru suportul
logistic in obtinerea acordului pentru publicarea
partiturilor, precum si pentru punerea la dispozitie a
unor manuscrise ce au completat lista surselor
folosite in redactarea acestei editii. Multumim
muzicologului Monica Isdcescu pentru expertiza si

informatiile oferite in introducere, precum si Mariei

Monica Bojin pentru traducerea textelor in engleza.
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