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Dinu Lipatti isi exerseazd scriitura pentru
instrumentele de suflat intr-o serie de partituri,
inegale ca dimensiuni si ca valoare, dar sugestive
pentru stilistica imprimatad de maestrii cu care
lucrase:< Mihail Jora, respectiv Nadia Boulanger.
Vorbim de.o anume. ,atmosfera” sonori la care Lipatti
este sensibilisi‘care i se transmite si prin intermediul
unor colegi, deveniti prieteni, de la clasa maestrei sale:
Igor Markevitch, autorul Serenadei pentru vioard,
clarinet gi fagot (1931) si, mai ales, Jean Francaix,
extrem de receptiv la caracteristicile timbrale ale
instrumentelor de suflat (Cvartetul pentru flaut, oboi,
clarinet si fagot, 1933, Septetul pentru flaut, oboi,
fagot, doua viori, violoncel si pian, 1933, Cvadruplul
concert pentru flaut, oboi, clarinet, fagot si orchestra,
1935). Atmosfera sonoréi inspiratoare pentru Lipatti
s-a rotunjit desigur si in prezenta unor compozitii
enesciene, pentru cd o lucrare de complexitatea
Dixtuorului op.14 pentru instrumente de suflat-seris
in 1906 nu ii putea fi necunoscuta lui Lipatti.

In contextul unei creatii reduse numeric si a unui
creator care era, inainte de orice, un pianist de geniu,
cantitatea de partituri dedicate instrumentelor de
suflat ne apare cAt se poate de semnificativda. In
perioada 1936-1949, Dinu Lipatti scrie Allegro pentru
clarinet si fagot (1936), cateva pagini dintr-un Cvintet
pentru suflatori (1938), Introducere si Allegro pentru
flaut (1939), Aubade pentru flaut, oboi, clarinet si
fagot (1949), cirora li se adaugi aranjamente pentru
trio (1943) si cvintet (1939) dupd Sonatele K.173,
K515, K427, respectiv K450, K.247, K.515, K.538,
K.377, K427 de Domenico Scarlatti. Sunt lucrari cu
elemente de originalitate, sinteze intre modalitétile de
valorificare a folclorului roménesc pe care le invatase
la ,scoala” lui Mihail Jora si, pe de alté parte, noile cai
care i se deschid odatéd cu sincronizarea ideilor sale
componistice cu cele ale marilor compozitori moderni,

precum Béla Bartok sau Igor Stravinski.

Prefagé

Introducere gi Allegro pentru flaut solo
(Paris, 11 iunie 1939) — B. 21

Chiar dacd aparitia lucrarilor pentru
instrumente de suflat reprezinti un rezultat exclusiv
al influentei gcolii franceze, Dinu Lipatti rdméane
atasat de spiritualitatea tarii sale natale si de ethosul
scolii roménesti de compozitie, asa cum il descoperise
in timpul studiilor sale cu Mihail Jora. Primind
invitatia de a scrie intr-un timp scurt o piesa pentru
flaut solo (pe manuscris a precizat ci este vorba
despre ,commande rapide”), Lipatti dedicd aceasta
partiturd lui Roger Cortet, unul dintre cei mai
talentati flautisti francezi ai momentului, absolvent al
Conservatorului Superior din Paris in 1931 si devenit
ulterior, intre anii 1942-1953, profesor la aceeasi
institutie.

Partitura Introducerii si Allegro-ului pentru flaut
solo ia nastere intr-o perioada fertild componistic
pentru Lipatti. T§i exersase deja scriitura pentru
instrumente de suflat in Cuvintetul din 1938, ramas
neterminat; totodatd, principalele orientdri din
componistica sa se rasfrang in creatiile acestei
perioade (Simfonia concertantd pentru doud piane gi
orchestrd de coarde, 1938, Suita pentru doud piane,
1938, Nocturna francezd in fa diez minor, 1939,
Concertul pentru orga si pian, 1939), In care inspiratia
foleloricd roméneasca se intalneste cu rafinamentul
coloristic francez si pregnanta ritmicd a lui
Stravinski.

Muzica lui Lipatti derivd direct din lumea
satului roménesc (pe care nu o datd o imortalizase
prin__intermediul artei fotografice, de care era
pasionat). O introducere ampld, care intrece in
dimensiuni Allegro-ul ce urmeazi, se deruleazi intr-
un tempo doinit, rubato, iar flautul preia un rol care,
prin expresivitatea indusd, aminteste de fluierul unui
pastor. Frazele ornamentate sunt incadrate intr-un
ritm flexibil si intr-o forma libera, ce dd impresia unei
improvizatii.

Tema Allegro-ului este extrasi. din ritualul de
nunté din zona Vrancei, culeasi de Henri Brauner in
1934 i receptionatd deLipatti, probabil, prin
intermediul etnomuzicologului si prietenului siu,
Constantin Bréiloiu. Citatd da inceputul sectiunii,
tema sufera modificari prin variationarea elementelor
melodice si ritmice, fiind readusa periodic, inclusiv in
finalul lucrarii, transformata si diminuata.



Preface

Dinu Lipatti practiced his wind writing in a series
of scores which, while differing in importance and size,
testify to a certain particular style. Imprinted by his
master mentors Mihail Jora and Nadia Boulanger, it
was also the result of intellectual meetings between
Lipatti and some,of his colleagues-turned-friends at
the class of Nadia Boulanger: Igor Markevitch
(composer of a Serenade for Violin, Clarinet and
Bassoon, 1931) and especially Jean Francaix, an
expert in exploring the timbral characteristics of wind
instruments (Quartet for Flute, Oboe, Clarinet and
Bassoon, 1933, Septet for Flute, Oboe, Bassoon, 2
Violins, Cello and Piano, 1933, as well as the
Quadruple Concerto for Flute, Oboe, Clarinet,
Bassoon and Orchestra, 1935, unique »in __the
repertoire). Sources of inspiration were of/ course
complemented by Enescu’s compositions for winds,
especially Dixtuor op. 14 written in 1906, with which
Lipatti was certainly familiar.

Given the small number of works he composed —
his calling was that of a brilliant pianist— Lipatti’s
attention to wind instruments is more than
significant. Between 1936 - 1949 he penned the
Allegro for Clarinet and Bassoon (1936), a few pages
from an unfinished Wind Quintet (1938), the
Introduction and Allegro for Flute Solo (1939) and the
Aubade for Flute, Oboe, Clarinet and Bassoon (1949),
as well as some arrangements for trio (1943) and
quintet (1939) of Domenico Scarlatti’s Sonatas K.173,
K515, K427, K450, K.247, K.538 and K.377.
Showing originality, they are a synthesis between the
different ways of exploiting Romanian folklore (as
taught by Mihail Jora) and the interest Lipatti took in
20th-century modern techniques (as in Béla Bartok

and Igor Stravinsky).

Introduction and Allegro for Flute Solo
(Paris, June 11, 1939) — B. 21

His compositions for winds may be the direct
result of the influence of the French composition
school, but Lipatti is no less connected to the
spirituality of his home land and the Romanian ethos
as advocated by Mihail Jora. A last moment
commission (the manuscript itself says commande
rapide), this short piece for solo flute is dedicated to
Roger Cortet, one of the most talented flutists of his
time, graduate of (1931) and professor at (1942-53) the
Conservatoire Supérieur in Paris.

Lipatti wrote it during one of his fertile periods
as a composer. He had tried his hand at writing for
winds in his 1938 unfinished Quintet, and the other
contemporary compositions (Symphonie concertante
for two Pianos and Strings, 1938, Suite for two Pianos,
1938, French nocturne in F-sharp minor, 1939,
Concerto for Organ and Piano, 1939) reflect his main
positions: folk-inspired sonorities blended with the
refined, typically French colors and the insistent
rhythms of Stravinsky.

Lipatti’s music originates in the universe of the
Romanian village (which, as an enthusiast
photographer, he had more than once captured
through the lens of his camera). The extensive
introduction (surpassing in size the ensuing Allegro)
progresses in a free, rubato, doina-like tempo, the flute
reminiscent, with its expressive melody, of a
shepherd’s whistle. The ornamented phrases are set
in a flexible rhythm and a free-form structure, as in an
improvisation.

The main theme of the Allegro is taken from the
wedding ritual specific to the Vrancea region, collected
by Henri Brauner in 1934 and which Lipatti probably
picked up from his friend, ethnomusicologist
Constantin Bréiloiu. Quoted in the opening bars, it
undergoes several changes by means of melodic and
rhythmic variation, is periodically brought back and,

transformed and diminished, concludes the work.

Monica Isdcescu
Bucharest, September 2020



Primele pagini Introducere si Allegro pentru flaut solo
First pages from Introduction and Allegro for Flute Solo

“Cimpoiul” (originea temei rapide din lucrarea Introducere si‘Allegro pentru flaut solo): extras din Jocul popular roménesc.
Tipologie muzicala si corpus de melodii instrumentale de Corneliu Dan Georgescu, Editura Muzicald, 1984, p. 288
“Bagpipe” (original fast theme Allegro from Introduction et Allegro for Flute Solo): extract from Romanian folk dance.
Musical language and instrumental melodies by Corneliu Dan Georgescu, Musical Publishing house, 1984, p. 288
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Nota editorului

Latitlul fiecarei lucrari a fost adaugat numarul de catalog in concordanta cu lista compozitiilor lui Dinu Lipatti

realizata de/Grigore Bargduanu si Dragos Tanasescu in cartea Dinu Lipatti (Editura Grafoart, Bucuresti, 2017).

Aceastd lucrare este publicata anterior de editura Alphonse Leduc din Franta, in anul 1995 (AL 28 993). Editia
a fost revizuitd de flautistul Italian Gian-Luca Petrucci, care a modificat cateva legéturi fatd de manuscrisul original,
dar care nu a luat in considerare manuscrisul la aranjamentul Allegro-ului pentru vioara solo, realizata de Lipatti
in august 1943. Acest aranjament poate fi considerat o piesd de sine stédtétoare si este dedicat de citre Dinu Lipatti
prietenului sdu C. Bediteanu. Cele cateva neclaritéti ce apar in Allegro in manuscrisul original de flaut sunt
elucidate prin prisma versiunii pentru vioara, rezultand astfel intr-o versiune cat mai apropiata de intentia originala
a compozitorului. Au fost respectate de altfel cu strictete toate notatiile de articulatie si legato notate de compozitor,
addugand doar modificari editoriale si cateva clarificiri in textul muzical in concordanté cu cele doua surse.

Modificari fatd de editia anterioard

- legdturi intre apogiaturi si notele principale in ambele parti

renuntarea la semnul Sva si scrierea notelorin registrul real

- anularea unor alteratii de precautie care nu au motiv real in stima de flaut

- adiugare numere de mésuri
36 — in manuscrisul de flaut, ultima optime din méasura nu are notata nici o alteratie. Este posibil sa fie omisa din
greseald din cauzd cad in manuscris masura este impartita pe doua randuri. Alteratia este notatd in paranteza
patrata.
67, 69, 72 — in manuscrisul de flaut nota si este notati simplu, rezultind astfel in alterarea coboritoare a notei, in
concordantd cu armura - sib. Dupé consultarea manuscrisului de vioari, e observi clar intentia compozitorului de
a folosi sik pe parcursul acestor mésuri, iar contextul modal sustine aceasta schimbare.
74— modificare de legato si addugarea articulatiei staccato pe prima noté din al doilea timp, astfel incat nota repetata
sé fie separatéi de restul pasajului.
115 - nota sk de pe primul timp intrd sub incidenta semnului de 8va din portativul anterior, chiar daca nu este clar
notat in manuscrisul de flaut. Rezulta astfel o octavd mai sus fatd de varianta editatd..Manuscrisul de vioara

elucideaza acest detaliu, iar linia melodica ascendentd sustine muzical aceastd modificare.
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Editor’s Note

Each work was numbered in conformity to the list of compositions compiled by Grigore Bargduanu and Dragos

Téanasescu in their book Dinu Lipatti (Bucharest: Grafoart, 2017).

Thework was previously published by Alphonse Leduc in 1995 (AL 28 993). This edition was revised by Italian
flutist Gian-Luca Petrucci, who changed a few slurs from the original manuscript, but did not take it into account
the solo violin arrangement of the Allegro that Lipatti made in August 1943. This arrangement can be considered
an independent piece and is dedicated to his friend C. Bediteanu. The several imprecisions in the original manuscript
for flute are clarified in the violin manuscript, resulting in a version as close to the composer’s intentions as possible.
All his articulation markings were strictly respected, with the only addition of some editorial changes and
clarifications in concordance with both sources.

Changes from the previous edition

- slurs between grace notes and main notes in both movements

- replacing Sva with regular notes

- cancelling unnecessary courtesy accidentals in the flute part

- addition of bar numbers
36 — in the original manuscript, the last eighth note-of the bar has no accidental. It is possible that it is a mistake
from the composer, because in the manuscript that bar is divided into two lines. The accidental is notated here with
square brackets.
67, 69, 72 — in the original manuscript the note B has no accidental, being thus lowered according to the key
signature, Bb major. The violin manuscript makes it clear that the composer’s intention was to use B natural in
these bars and the change is also consistent with the modal context.
74 — slur change and the addition of staccato articulation on the first note of the second beat, so that the repeated
note is separated from the rest of the passage.
115 — the note B natural from the first beat should be under the 8a sign from the previous stave, even though it is
not clearly written in the flute manuscript. As such, it is played one octave higher than in the edited version. The

violin manuscript clarifies this detail and the change is also consistent with the asecending melody.

Editor: Stefan Diaconu
October 2020, Copenhagen
(English translation: Maria Monica Bojin)
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Muli,:umiri

Pentru realizarea acestei editii am avut parte de
suportul unor persoane si institutii care au fost alaturi
de acest .demers. Le multumesc colegilor mei din
Cuintetul V Coloris,/ impreuni cu care am realizat
prima inregistrare _integrala a creatiei pentru
sufldtori de Dinu Lipatti sincare au folosit aceastéd
editie, sugerand unele imbunatatiri editoriale pentru
a realiza cea mai buné versiune: Felicia Gabriela
Greciuc — oboi, Jonas Lyskjaer Frglund — clarinet,

Constantin Barcov — fagot.

De asemenea, am avut sustinerea Fditurii
Grafoart si a redactorului sef Matei Bénic4, care a pus
la dispozitie toate materialele detinute in vederea
realizirii acestor partituri. Suntem recunoscétori
Ligii Genoveze Contra Cancerului, care ne-a acordat
dreptul de a publica si inregistra partiturile lui Dinu
Lipatti. Multumim Bibliotecii Universitdtii Nationale
de Muzicd din Bucuresti, care ne-a oferit un numaér de
manuscrise aflate in posesia institutiei. Multe
multumiri biografului lui Dinu Lipatti, Grigore
Bargduanu, pentru aportul dumnealui in corectura si
verificarea partiturilor. Multumim Asociatiei Ars
Ventus, presedintelui Valentin Ghita pentru suportul
logistic in obtinerea acordului pentru publicarea
partiturilor, precum si pentru punerea la dispozitie a
unor manuscrise ce au completat lista surselor folosite
in redactarea acestei editii. Multumim muzicologului
Monica Isdcescu pentru expertiza si informatiile
oferite in introducere, precum si Mariei Monica Bojin

pentru traducerea textelor in englez4.
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a Monsieur Roger Cortet

Introduction et Allegro
for Flute Solo

Dinu Lipatti, B. 21
edited by Stefan Diaconu
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