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Prefata

Scrisa intre 19 noiembrie 1955 si 8 aprilie 1956, Sonata
pentru oboi afost publicata pentru prima data in 1960, la
Hofmeister#Musikverlag din Leipzig. Diferentele dintre
aceastagprima editie si singurul manuscris aflat in posesia
Fundatiei ,SigiSmund Todutd”, care contine doar schita
primei partigindica spre existenta unui manuscris complet,
a carui soarta ne),ramane insa necunoscuta. Prezenta
reeditare a“-luat drept referinta editia Hofmeister si
corecturile facute defpianistul Géza Szabd, foarte probabil la
sugestiile compaozitorului, pe un exemplar regasit in arhiva
Fundatiei.

Prima auditie absolutda a avut loc la Bucuresti, pe 11
decembrie 1957, cu oboistullen Danie si pianista Ecaterina
Fotino. A fost urmata de prima auditie de la Cluj, din 1960,
cu oboistul Zoltdan Magyarossi, acompaniat la pian de Géza
Szabé.

Cronologic, Sonata pentrdieboi /se regdseste intre
Simfonia a ll-a si Simfonia a [llasi sta la granita dintre
lucrarile scrise in limbaj modal diatenic si cele in care Toduta
incepe sa foloseascd tot mai intens modalul eromatic. Cele
trei parti ale Sonatei, al caror caracter este denotatyprin
indicatiile de expresie pentru care opteaza compozitorul
(Lusingando - Molto semplice - Giocoso), se desfasoard
conform succesiunii traditionale repede - lent— repede.

Prima parte, in formd de sonatad, se bazeaza pe doua idei
tematice asemandtoare ca scriitura si etos. Lirismul /si
cursivitatea lor lasa loc, din cand in cand, unor momente in
care tempoul se linisteste si, intocmai ca intr-un stop-cadru
cinematografic, se pune lumina pe anumite maotive
muzicale, care capdta un caracter cvasi-improvizatoric si
cadential. Prinde contur o atmosfera intima, in care cele
doua instrumente se completeaza unul pe altul, devin unul
ecoul celuilalt sau preiau pe rand intdietatea. Miscarile
predominant circulare ale liniilor melodice inzestreaza
aceastd parte cu o calitate oniricd, aproape halucinatorie.

Partea a doua citeaza in intregime o melodie de colinda
culeasa de Béla Bartdk in 1912 din Comitatul Torontal
(teritoriu ce acoperea zona de azi a judetului Timis, o mica
parte din Ungaria si regiunea Banatului sarbesc). Colinda a
fost inclusa in volumul Rumanian Carols and Christmas
Songs (Colinde) al culegerii Rumanian Folk Music, la
numarul 119. Prelucrarea se face sub forma unor scurte
variatiuni, de-a lungul carora tema fisi schimba invelisul
modal, se imbogateste cu ornamente si melisme, trece prin
fluctuatii de tempo si se dizolva intr-o transparentd cadenta
in rubato.

Ultima parte a Sonatei incepe in tempo rapid, solicitand
abilitatile de virtuozitate ale celor doi instrumentisti.
Colorata melodic de numeroase cromatisme, insufletita
ritmic prin formule repetate de anapest si sincope si
diversificatd metric prin polimetrie, aceasta parte nu
renuntd, in ciuda energiei ce o domina, la principiul
contrastului de tempo si caracter: marcata Meno mosso, mai
tarziu Largamente sostenuto, sectiunea mediana aduce un
material nou, dispus sub forma unei introvertite si cantabile
melodii cu acompaniament. Revenirea materialului tematic
initial se face si mai nestavilit, cu accelerari succesive ale
tempoului, intr-o maniera aproape mecanica.

Foreword

Composed between the 19th of November 1955 and the
8th of April 1956, the Sonata for Oboe and Piano was first
published by Hofmeister Musikverlag Leipzig, in 1960. The
differences between this edition and the only autograph in
possession of the “Sigismund Todutd” Foundation,
containing solely the sketch of the first movement, indicate
that there must have been a complete autograph, whose
fate remains unknown at this point. The current edition took
as reference both the Hofmeister version and the
corrections made by the pianist Géza Szab6, most probably
at the composer’s syggestion, on a copy of it.

The world premiere took place in Bucharest, on the 11th
of December 1957, when it was performed by oboist lon
Danie and pianist Ecaterina Fotino. It was followed by the
1960 Cluj premiere, with flutist Zoltdn Magyarossi
accompanied by Géza Szabé.

Chronologically, the Sonata stands between the Second
and Third Symphonies and builds a bridge between the
modal diatonic works and those in which Toduta begins to
explore the modal chromaticism. The three movements
follow the traditional fast — slow - fast tempo succession
and the composer opts for expression markings as titles:
Lusingando - Molto semplice — Giocoso.

The first movement, in sonata form, is based on two
thematic ideas, which share the same texture and ethos.
Their inherent lyricism and continuity are sometimes
interrupted by moments in which the tempo slows down
and certain musical motifs come into light as they are
developed in a quasi-improvisatory, cadential manner.
There is a sense of intimacy in this movement, in which the
two instruments complete each other, become each other’s
echo or alternate in taking the lead. The predominantly
Circular contour of the melodic lines endows this movement
with an oneiric, almost hallucinatory quality.

The second movement quotes a carol collected by Béla
Bartok insthe county of Torontal (a region divided between
Romahia, Serbia and Hungary), in 1912. It was included as
no. 119 in Rumanian Carols and Christmas Songs (Colinde),
the fourth volume of\Bartok’s collection Rumanian Folk
Music. The original mélody becomes the theme followed by
short variations:.it'changesiits modal harmonic envelope, it
is enriched with ornaments ‘and melismas, goes through
tempo fluctuations gand “ eventually fades out in a
transparent, rubato cadence.

The finale begins in fast tempojdemanding the players’
virtuosic abilities. Melodically#‘coloured by numerous
chromatic notes, rhythmically enlivened by repeated
anapaests and syncopadtions andy metrically diversified
through polymetre, this «/movement, albeit vivid and
energetic, brings a middle “section’ contrasting in both
tempo and character: markéd Meno ‘mosso, later
Largamente sostenuto, it also features anew thematic idea,
an introvert and lyric accompanied melody. The movement
ends with the even more bustling ‘reprise ofy the initial
theme, in a gradually accelerating tempo.

Oana Andreica



Nota editorului

Noua editie se bazeaza pe partitura publicatda de
Hofmeister, insa include anumite schimbari acceptate de
compozitor pe o copie a editiei existente, denumita P. De
asemenea, a fost utilizat un manuscris, denumit M, care
contine doar prima parte si a servit pentru clarificari
suplimentare. Principala sursa ramane totusi partitura
corectata de Géza/Szabd, aceasta fiind cea mai fidela

intentiei compozitorului

Modificari fata de editia anterioara:

e Revizuirea unor elemente de articulatie si
legato pentru a asigura consistents;

e Corectarea anumitor notatii pianistice care
prezentau neclaritati in partitura originalg;

e Addaugarea in paranteza patratd a unor,
indicatii de dinamica si tempo, notate in
creionin P (m. 35,104, 113;

e Numerotarea masurilor pentru o mai usoara
referinta;

e Indicatiile de caracter sunt notate tot timpul
deasupra vocii la care fac referire;

e Digitatiile de la pian nu sunt in partitura
originalg, ci sunt notate cu creionul in P;

e Am adadugat apogiaturi in paranteze patrate
in locurile in care acordurile necesitd sa fie
impartite;

e Pochiss. sau poco deasupra coroanei de
prelungire indica lungimea acesteia (mas. 27,
30,169, 171);

e Pasaje cu figuratii de saisprezecimi (in prima
parte), impartite in P pe doud portative, au
fost rescrise astfel incat sa fie mai clara
delimitarea vocilor;

e  Parteal, pian, m.d., mas. 38, timpul 3 am
schimbat nota in acord in Lali conform

corecturii din P;
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Partea |, mas. 105, 113 am modificat indicatia

metronomica conform corecturii din P;
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Partea |, oboi, m. 134 am modificat valoarea
notei din doime in nota intreaga. Probabil
greseala de editare, avand in vedere ca este
repetat acelasi continut muzical cain
expozitie, m. 60, unde este trecuta nota

intreaga;

134 ~ ’
T < 2 ‘
G %
— :

Partea |, oboi, mas. 155, adaugarea de

dinamica in paranteza conform indicatiei
dinamice de la pian;

Partea |, pian, m.d., mas. 163, timpul 4, prima

nota din grup este Si b conform corecturii din

P;

Partea |, pian, m.d., mas. 178, timpul 2, am
addugat nota Do in acord, conform corecturii
din P;
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Partea I, oboi, mas. 35,36, am eliminat legato
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de prelungire intre timpii 1 si 2, conform

corecturii din P;
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Partea lll, oboi, mas. 41 -42, 57 - 58, am notat

un staccato in paranteza patrata siam



modificat pozitia legato-ului de expresi,e
pentru a evidentia corectura notatd de
pianist in P: prima optime ar putea fi

staccato.;

g t
P sotto voce

a tempo
(sotto vocs)

e Partealll, oboi, mas. 145, ultimul timp, am
corectat sunetul de pasaj sib, conform
sugestiei oboistului Aurel Marc, care a
interpretat aceastd sonata de nenumarate ori

in timpul vietii compozitorului;
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e  Partealll, pian, m. d., mas. 149 am modificat
alteratiile de pe timpul 3 si 4, conform
corecturii din P.
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Glosar de termeni si simboluri muzicale

Lusingando : bland

Tratt. (trattenendo) : retinut, tras

Con slancio :cu elan

Dolente :dureros, melancolic

Esitando :ezitand

Veloce :rapid

Slanciando :grabind, miscand tempo-ul
Sentito :sonor, expresiv

Estinto :aproape inaudibil

Tenero : afectuos, delicat

con rilievo :in evidenta (vocea principala)

11

Con sord. : cu surdind, de obicei se foloseste o bucata de
material ce se introduce in palnia oboiului. Avand in vedere
viteza de reactie in pasajul din aceasta partiturd, se
recomanda folosirea unei surdine pentru oboi, varianta

disponibild in magazinele de specialitate.

Relatiile dinamice in scriitura lui Sigismund Toduta

PppPp— pp— molto p—ben p—p—poco p—poco mp
—mp —mf — pocomf — poco f —f —ben f —ff —~flf

pit / meno : o treapta mai puternicd sau mai slaba
decat cea anterioara
assai: se fintareste indicatia si indica executarea
imediata a acesteia
quasi: oarecum, indicatie ce este subordonata unei

alte indicatii (de obicei indica o voce secundara)

Multumiri

Pe ‘parcursul procesului de revizuire a partiturii, am
beneficiat de sprijinul unor persoane remarcabile, ale caror
informatii si sugestii valoroase au fost esentiale pentru

redactarea acestei editii.

¢ Mihai Ghircoias - cercetator si curator al colectiei
de manuscrise detinutede “Fundatia Sigismund
Todutd”, care a ofeftit acces si clarificari importante
asupra surselor originale.

e Oana Andreica - muzicolog profesorla Academia
Nationald de Muzica ,GheergheDima” din Cluj-
Napoca, care a contribuit cuiinformatii,pretioase la
editarea si prefata acestei editii

¢ Felicia Gabriela Greciuc - solo oboistd a Operei
Regale din Danemarca, interpreta caré a realizat

inregistrarea sonatei din aceasta editie pe@albumul



Sigismund Todutad - Complete Chamber Music for
Wind Instruments.

Aurel Marc - fost profesor de oboi la Academia
Nationald de Muzica ,Gheorghe Dima” din Cluj-
Napoca, cel care a interpretat toate lucrarile de S.
Todutd, sub supravegherea compozitorului si care
a oferit informatii pretioase, atat verbal cat si prin
cercetafile ce se regasesc in cartile publicate de
domnia sa.

Mihai Diaconescu,- profesor de pian la Academia
Nationald d&Muzica ,Gheorghe Dima” din Cluj-
Napoca, care a infegistrat.sonata din aceasta
editie pe acelasi album, oferind observatii

esentiale asupra notati€ijpartiturii pianistice.

Editor's Note

The new edition is based on the scare published by
Hofmeister, but it includes certain changes accépted.by.the
composer on a copy of the existing edition, referred to as/P.
Additionally, a manuscript source, named M @which
contains only the first part, was used for further
clarifications. The main source, however, remains the score
corrected by Géza Szabd, as it is the most faithful to the

composer’s final intentions.

Modifications from the previous edition:

e Revised articulation and legato markings to
ensure consistency;

e Corrected certain piano notations that were
unclear in the original score;

e Added dynamic and tempo indications in
square brackets, as they were written in
pencil in P;

e Numbered the measures for easier reference;

e Character indications are always placed
above the voice to which they refer;

e Piano fingerings are not in the original score
but were noted in pencil in P;

e Added appoggiaturas in square brackets in

places where the chords need to be split;

"Pochiss." or "poco" above the fermata
indicates its length (measures 27, 30, 169,
171);Sixteenth-note figurations (in the first
part), which were split into two staves in P,
have been rewritten to clarify the separation
of voices;

Mov. |, piano, right hand, m. 38, beat 3:
changed the note in the chord to At
according to the correction in P;

Mov. I, m. 105, 113: modified the metronomic
indication according to the correction in P;
Mov. |, oboe, m. 134: Changed the note value
from a half note to a whole note. This was
likely an editing mistake, considering that
the same musical material is repeated as in
the exposition (measure 60), where it is
written as a whole note.

Mov. |, oboe, m. 155: added a dynamic
marking in brackets according to the
dynamic indication in the piano part;

Mov. |, piano, right hand, m. 163, beat 4: the
first note of the group is Bb according to the
correction in P;

Mov. |, piano, right hand, m. 178, beat 2:
added the note Cin the chord, according to
the correction in P;

Mov. I, oboe, m. 35-36: removed the tie
between beats 1 and 2, according to the
correction in P;

Mov. lll, oboeym. 41-42, 57-58: placed a
staccato/in square brackets and adjusted the
positienrof the slur to highlight the
correction hoted by‘the pianist in P: the first
eighth noteymight have staccato;

Mov. lll, oboesm«145, last beat: corrected the
passing note Bb accordingito the;suggestion
of oboist Aurel Marcpwhogperformed this
sonata numerous times duringithe
composer's lifetime;

Mov. Ill, piano, right hand, m."149: madified
the accidentals on beats 3 and 4:according to

the correction in P.



Glossary of Musical Terms and Symbols

Lusingando : gentle, tender

Tratt. (tratten@nclo) : held back, restrained
Con'sfancio: with drive, energetically
Dolente: sorrowful, melancholic
Esitando: hesitating

Veloce: fast, quick

Slanciando : accelerating, meving the tempo forward
Sentito: sonorous, expressive

Estinto: almost inaudible

Tenero: affectionate, delicate

Con rilievo: highlighted (main voice)

Con sord. : with mute, usually a piece of material inserted
into the bell of the oboe. Given the quick transitions in the
passage from this score, it is recommended to use an oboe
mute available in specialized stores.

Dynamic Relationships in Sigismund Toduta's Writing

PppPp— pp— molto p—ben p—p— poco p—poco mp
—mp —mf — pocomf — poco f —f —ben f —ff —ff

pit / meno. one degree stronger or weaker than the
previous one

assari. reinforces the indication and signals its immediate
execution

quasi. somewhat, an indication subordinate to another

(usually indicates a secondary voice)
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