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Prefata

Compusaintre 11 iunie si 28 august 1952 la Cluj-Napoca,
Sonata ni’ 1 pentru flaut si pian (nenumerotata de
compozitor nici pe manuscris, nici in catalogul de creatie, ci
redenumita odata cu compunerea celei de-a doua Sonate
pentru flaut'si pian, intre 1987/1988) a fost tipdrita pentru
prima data in 1956, la Editura de Stat pentru Literatura si
Arta. Prima auditie absoluta a avut loc la Bucuresti pe 1
octombrie 1954, in interpretarea flautistului Vasile Jianu si a
pianistului Dagobert Bucholtz.A,urmat apoi prima auditie
de la Cluj, pe 30 oectombrie 1954, cu flautistul Dumitru Pop
si pianistul Gheorghe Halmos. impreuna cu Concertul nr. 1
pentru de orchestra de coarde, (1951) si Sonata pentru
vioard si pian (1953), aceasta lucrare i-a dus lui Todutd, in
1953, Premiul Il de Stat.

li datoram muzicologulti clUjean Francisc Laszlo
evidentierea importantei istorices ad acestei lucrdri in
contextul repertoriului romanescspéntru flaut: impreuna cu
Sonata scrisa de Ludovic Feldman®in acelasi an, cea a lui
Toduta este deschizatoare de drumuri in_compozitia de
sonate pentru acest duo instrumental. De altfel, ea'este
precedatd de relativ putine piese dedicate acestui
instrument de compozitorii romani, de ‘mentionat fiind
Cantabile si Presto de George Enescu (1904), Sonatina
pentru flaut si pian de Stan Golestan (1932) si cateva alte
piese fie de inspiratie folclorica, fie de caracter, scrise_ de
Tiberiu Brediceanu si Petre Elinescu.

Cele trei parti ale Sonatei lui Todutd urmeaza alternanta
traditionala repede - lent - repede (A/legro-Tenero-Allegro
con brio), iar lucrarea ca intreg se inscrie in estetica
neoclasica, combinand, pe un fond modal-diatonic cu
substraturi penta- si heptatonice, elemente de limbaj baroc
cu forme de traditie clasica. Compozitorul Hans Peter Tiirk,
unul dintre discipolii lui Toduta la clasa de compozitie de la
Conservatorul clujean, remarca subordonarea morfologiei
lucrarii la principiul de elaborare motivica deprins de Toduta
din studiul intens al muzicii baroce (concretizat in cele trei
volume Formele muzicale ale Barocului in operele lui J. S.
Bach).Impreuna cu principiul ciclic, variatia motivica a fost
fundamentala pentru intreaga sa creatie.

Linia melodica a flautului din finceputul Sonatei
exemplificda intocmai aceasta alegere de tehnica
compozitionald, intrucat contine motivele care stau la baza
prelucrarilor ulterioare. Substanta modald, ritmul giusto-
silabic si asimetriile metrice ale primei parti sunt cele care
creeaza atmosfera arhaica de sorginte folclorica. insa Toduta
asaza materialul muzical pe pilonii formei de sonata,
introducand si un scurt moment de fugato intre cele doua
instrumente. Partea a doua ne duce pe teritoriul liric si
meditativ al pastoralului, iar exuberantul final este o
demonstratie de virtuozitate specifica toccatei, un iures
oprit pe alocuri de insule de expresivitate si cantabilitate,
care vin in contrast printr-o desfasurare cvasi-
improvizatorica a discursului muzical.

Foreword

Composed in Cluj-Napoca between the 11th of June and
the 28th of August 1952, Sonata no. 1 for Flute and Piano
(originally not numbered, but renamed once the second
Sonata was completed in 1988) was first printed by the State
Publishing House for Literature and Art (ESPLA), in 1956.The
world premiere took place in Bucharest, on the 1st of
October 1954, with flutist Vasile Jianu and pianist Dagobert
Bucholtz. It was soon followed by the Cluj premiere, on the
30th of October, with flutist Dumitru Pop and pianist
Gheorghe Halmos. Together with the Concerto no. 1 for
String Orchestra (1951) and the Sonata for Violin and Piano
(1953), it brought Toduta the Second State Prize in 1953.

Cluj musicologist Francisc Laszlo was among the first to
emphasise the historical importance of this Sonata for the
Romanian flute repertoire: Toduta’s work, as well as Ludovic
Feldman’s, composed in the same year, were the first
sonatas dedicated to this instrumental duo, soon followed
by numerous others in this genre. Before these two sonatas
were even written, there were relatively few works for flute
by Romanian composers, among which one may mention
Enescu’'s Cantabile and Presto (1904), Stan Golestan's
Sonatina for Flute and Piano (1932) and a few other folk-
influenced and character pieces by Tiberiu Brediceanu and
Petre Elinescu.

The tempo progression of the traditional, three-
movement structure of Toduta’s Sonata is the expected fast
- slow - fast, or more precisely Allegro-Tenero-Allegro con
brio. It is a neoclassical work, which combines Baroque
elements with Classical forms, while the harmonic language
obeys the laws of the modal diatonic system. Composer
Hans Peter Tiirk, one of Toduta’s disciples in the composition
class” at the Cluj Conservatory, notes that the work is
morphologically subordinated to the principle of motivic
development, which Toduta acquired during the intense
study of the Baroque repertoire (reflected in his major
musicological contribution, 7he Baroque Musical Forms in J.
S. Bach’s Works ). The motivic variation, alongside the cyclic
form, was fundamental for Toduta’s music.

The melodic line of the flute, which opens the Sonata,
exemplifies precisely thisycompositional technique, as it
contains the'mbotifs that will\be developed throughout the
first movement. The modal substance, the giusto-syllabic
rhythm and theymetrical asymmetries give the music its
archaic, folklike quality. Nevertheless, the musical material is
firmly based on the pillars of thefsonata form, which also
exhibits a short fugato section. The second movement is a
pastoral, lyric meditation;while the exuberant finale gives
the two players the opportunity to display their virtuosity.
The vivid pace is sometimes slowed dowmby brief moments
of calm and expressivity, contrasting with the, rest of the
musical discourse through their quasi-improvisatory
manner.

Oana Andreica



Nota editorului

Noua editie se bazeaza pe partitura publicata de Editura de Stat pentru Literatura si Artd, denumita E. De asemenea, am
avut ca surse doua manuscrise ale unor diferiti copisti puse la dispozitie de Fundatia "Sigismund Toduta’, (M1 si M2) din care reies
cateva modificdri facute de compozitor fata de partitura editata. Unele modificari apar similar in ambele manuscrise, dar

majoritatea sunt doar in M1. Cele care apar doar in M1 sunt notate cu paranteze sau linii punctate.

Modificari fata de editia anterioara:

e Revizuirea unor elemente de articulatie si legato pentru a asigura consistenta;

e Corectarea anumitor notatii pianistice care prezentau neclaritati atat in partitura editata cat si in manuscrise;
e  Anumite voci au fost reconfigurate in partitura pianistica pentru a fi mai facil de citit;

¢ [nanumite pozitii, au fost adaugate paranteze patrate care sa arate gruparea vocilor la pian

e Adaugarea si clarificarea unor indicatii ritmice si dinamice conform versiunii M1 si M2;

e Numerotarea mdsurilor pentru o mai usoara referinta;

e Indicatiile de caracter sunt notate tot timpul deasupra vocii la care fac referire;

e Am corectat anumite grupdri de optimi/saisprezecimi pentru a fi mai clard impartirea metrica;

e Am adaugat apogiaturi in paranteze patrate in locurile in care acordurile necesitd sa fie impartite;

e Indicatiile metronomice sunt precis notate, corectate cu creionul in M2;

e Parteal, flaut, mas. 16, in M1 este clarificat ca finalul de fraza este in diminuendo. Dinamica de crescendo spre mf

cantabile se refera la vocea superioara de la m.d. la pian;
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e Parteal, flaut, mas. 72, in M1 apare nota Sol #, iar in M2 si in P apare Si #. Desi majoritatea surselor indica cea de-a
doua variants, totusi nota Sol# are sens in contextul armonic de la pian - acord de Sol# minor. Am notat ambele

variante, alegerea fiind la latitudinea interpretului.

e Partea ll, flaut, mas. 77, pe ultimele doua optimi apare o articulatie de staccato sub legato in M1. Are sustinere

aceasta notatie dacd luam in considerare mas. 81 unde avem acelasi tip de articulatie.
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e  Partealll, pian, mas. 63-73, 90-100, compozitorul noteaza diferite dimensiuni ale notelor, indicand vocea

principala ce reiese din pasaj. Am specificat acest lucru in pasajul respectiv;

e Partealll, pian, m.s., mas. 78-80, 86-88 in manuscrisul M2 sunt hasurate niste dublaje de octava. Le-am inclus in

partitura actuald, pentru a fi interpretate la alegere de pianist;
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e Partea lll, pian, m.d., mas. 82, timpul 1 si 2 apare un legato de prelungire in M1.1n E si M2 nu apare, asadar l-am
inclus cu legato punctat in partitura;
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e _Partea lll, pian, mas. 73, timpul 2 la vocea inferioard, a patra saisprezecime este notata in M2 si E Sol, dar in M1,

apare'corectata ca fiind Si. Oferita ca varianta alternativa.
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e Partea lll, flaut, mas. 99 in manuscrisul M1 apogiatura de pe timpul 2 este notata Si, dar in celelalte surse este
notata Re#. Am decis sa includ si nota Si ca alternativa pentru cei care vor sa adauge o variatie discursului

melodic;
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e Partea lll, flaut, mas. 122, in M1 si M2 sunt oferite doua variante de final, pe care le-am inclus in partitura editata.

Glosar de termeni si simboluri muzicale

Ampio :amplu

con rilievo :in evidentd (vocea principala)
Estinto - aproape inaudibil

Feroce e sbrigando :salbatic si grabit
Slanciando :grabind, miscand tempo-ul
Sentito :sonor, expresiv

Snello :vioi, miscat

Saltando :séltaret

Squilante: stralucitor

Tratt. (trattenendo) : retinut, tras

Tenero :afectuos, delicat

Relatiile dinamice in scriitura lui Sigismund Toduta
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PPP— pp— molto p—ben p—p—poco p—poco mp—mp—mf — pocomf — poco f —f —ben f —ff —~ff

piti/ meno :o treapta mai puternica sau mai slaba decat cea anterioara
assai - se intareste indicatia si indica executarea imediata a acesteia

quasi :oarecum, indicatie ce este subordonata unei alte indicatii (de obicei indica o voce secundarad)

Multumiri

Pe parcursulprocesului de revizuire a partiturii, am beneficiat de sprijinul unor persoane remarcabile, ale caror informatii si

sugestii valoroase aufost esentiale pentru redactarea acestei editii.
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e Mihai Ghircoias £ cercetator si curator al colectiei de manuscrise detinute de Fundatia "Sigismund Todutd”, care a
oferit acces si clarifiedri importante asupra surselor originale.

e Oana Andreica - muzicolog profesor la Academia Nationald de Muzica ,Gheorghe Dima” din Cluj-Napoca, care a
contribuit cu informatii pretioase la editarea si prefata acestei editii

¢ Mihai Diaconescu - profesor de pianfla Academia Nationala de Muzicd ,Gheorghe Dima” din Cluj-Napoca, care a

inregistrat aceasta sonata, oferind observatii esentiale asupra notatiei pianistice.

Editor's Note

The new edition is based on the score publishedgby the State Publishing House for Literature and Art, referred to as E.
Additionally, | have used two manuscripts provided by the "Sigismund Toduta" Foundation (M1 and M2), which reveal some
modifications compared to the edited score. Some changes appéar similarly in both manuscripts, but most are found only in M1.
Those that appear only in M1 are marked with parentheses or dotted lines.

e Modifications from the previous edition:

e Revision of articulation and legato elements to ensure consistency;

e Correction of certain piano notations that were unclear indoth the edited score and the manuscripts;

e Some voices have been reconfigured in the piano score for easier readability;

e Incertain positions, square brackets have been added to indicate the grouping of voices at the piano;

e Addition and clarification of rhythmic and dynamic indications’based on M1and M2 versions;

e Measure numbering for easier reference;

e Character indications are always noted above the voice to which theyréfer;

e Corrections to certain groupings of eighths/sixteenths to clarify metric division;

e Added grace notes in square brackets where chords need to be divided;

e Metronome indications are precisely noted, corrected in pencil in M2;

e Movement]|, flute, measure 16, in M1, it is clarified that the phrase ends in diminuendosThe crescendo dynamic to
mf cantabile refers to the upper voice at m.d. on the piano;

e Movement |, flute, measure 72, the note G# appears in M1, while B# appears in M2 andP. Although most sources
indicate the latter option, the note G# makes sense within the harmonic context of the pianeysupporting the G#
minor chord. | have noted both options, leaving the choice to the performer’s discretion.

e Movement I, flute, measure 77, the last two eighths have a staccato articulation under legato.in M1. This notation
is supported if we consider measure 81, where we find the same type of articulation.

e Movement lll, piano, measures 63-73, 90-100, the composer notes different note sizes, indicating the main voice
emerging from the passage. This has been specified in the respective passage;

e Movement lll, piano, m.s., measures 78-80, 86-88 in manuscript M2, octave doublings are shaded. They have’been
included in the current score to be played at the pianist's discretion;
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e Movement lll, piano, m.d., measure 82, beats 1 and 2, a prolongation legato appears in M1. It does not appear in E
and M2, so it has been included with dotted legato in the score;

e Partlll, piano, measure 73, beat 2 in the lower voice, the fourth sixteenth note is noted as G in M2 and E, but in M1,
it is corrected to B. Provided as an alternative version.

o __.Movement lll, flute, measure 99 in manuscript M1, the grace note on beat 2 is marked as B, but in other sources, it

is noted as D#. | decided to include both B as an alternative for those who wish to add a variation to the melodic
discourse;

o _Movement lll, flute, measure 122, M1 and M2 offer two alternative endings, both included in the edited score.

Glossary of Musical Terms and Symbols

Ampio: broad

con rilievo: in emphasis (main voice)
Estinto: almost inaudible

Feroce e sbrigando :wild and hurried
Slanciando: hurrying, quickening.the tempo
Saltando: bouncing

Sentito: sonorous, expressive

Snello: lively, animated

Squilante: bright, brilliant

Tenero: affectionate, delicate

Tratt. (trattenendo) :held back, drawn out

Dynamic Relationships in Sigismund Toduta's Writing

PPP— pp— molto p—ben p—p—poco p—poco mp—mp—mf = poecomf &poco f —f —ben f —ff —~ff
pit /meno: one degree stronger or weaker than the previous one

assai reinforces the indication and signals its immediate execution

quasi: somewhat, an indication subordinate to another (usually indicates a secondary voice)
Acknowledgments

The process of revising the score benefited from the support of remarkable individuals whose valuable information and

suggestions were essential to the preparation of this edition:
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Sonata no. 1
for Flute and Piano

Sigismund Toduta
edited by Stefan Diaconu
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