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Prefata

Compusa intre*decembrie 1987 si ianuarie 1988 la Cluj-
Napoca; Sonata nr. 2 pentru flaut si pian a fost interpretata
in prima auditie,absoluta pe data de 7 mai 1988, de catre
flautistul Gavril Costea acompaniat la pian de Ninuca
Osanu-Pop. Cele_trei parti, in succesiunea lent - repede -
lent, poarta titlurile £gloga — Toccata (quasi una fuga) -
Threnia. Acestea trimit spre un caracter arhaic predominant
introspectiv si meditativ, sugerat,de aluziile, pe de o parte,
la lumea pastorald«descrisdyde Vergilius in celebrele sale
poezii, pe de alta partedajalea care insoteste funeraliile si
doliul. Tn consecinta, discursulimuzical se desfasoara intr-o
manierd liberd, sub forma unom variatiuni continue a
motivelor melodice de baza.

Spre deosebire de prima“ Sonata~pentru flaut si pian
(1952), scrisa intr-un modal diatonie,cea de-a doua otpeaza
pentru limbajul intens cromatizatfln plus, daci in cazul
primeia putem urmari o logicd arhitecturala clasicd, aici
avem de-a face cu topirea demarcatiilof clare, intre
articulatiile de forma in favoarea unei desfasurari libare si
continue, in care motivele de baza sunt permanent
prelucrate, combinate in diferite moduri si extinse intervalic.

Prima parte se deschide cu un monolog iniregistrul grav
al flautului, pe care Toduta avea sa- citeze, un an maitarziu,
si in inceputul Sonatei pentru flaut solo. Marecat
Improvvisando, tranquillo, acesta are un caracter‘vecal ce
provine din mersul melodic preponderent treptat, ale carui
unitati fundamentale sunt cromatismele intoarse si tertele,
jar mai tarziu, odata cu extinderea ambitusului, cvartele;
Fara a fi incadratda metric, dar strabatutd de numeroase
fluctuatii de tempo, aceasta sectiune cu rol de prolog
creeaza, prin miscarile circulare ale liniei melodice, senzatia
unei cautdri, careia ii raspunde pianul prin readucerea, in
registrul grav, a motivelor bazate pe cele trei intervale
mentionate. Scriitura este elasticd si flexibild, cu rezonante
impresioniste, iar independenta aparenta in care se
desfasoara cele doua planuri instrumentale lasa totusi sa
transpard corespondente subtile la nivel motivic.

Toccataeste de o cu totul alta factura. Ca un perpetuum
mobile, intreaga parte se articuleaza sub forma unei
acumulari treptate de dinamicd, ambitus, densitate si
sonoritate, alternand articulatiile conventionale, ca /egatossi
staccato, cu moduri de atac ca frullato si martellato.

Cea de-a treia parte este retinutd si sobrd. Atmosfera
tragica indicata de titlu este sugerata inca din primele trei
masuri introductive ale pianului: tempoul lent (Largo),
dinamica scazuta (ppp si pp), registrul mediu si grav,
austeritatea acordurilor paralele eliptice de terta sunt
elemente asociate in mod traditional cu muzica ce insoteste
ocaziile funebre. Ele sunt completate mai apoi de
monotonul acompaniament acordic al pianului si de linia
melodica ezitanta a flautului, cu profil angular, fragmentata
de numeroase salturi intervalice si pauze.

Foreword

Composed in Cluj-Napoca between December 1987 and
January 1988, the Sonata no. 2 for Flute and Piano was
premiered on the 7th of May 1988, by flutist Gavril Costea
and pianist Ninuca Osanu-Pop. Following the tempo
progression slow — fast - slow, the three movements are
entitled Eclogue, Toccata (quasi una fuga) and Threnja.
These titles stand for an archaic, predominantly
introspective and meditative character, suggested by the
allusions to the pastoral world described by Virgil in his
famous poems, on the one hand, and to the grief of funerals
and mourning, on the other hand. Consequently, the music
unfolds in a free manner and continuously transforms the
basic melodic motifs.

Unlike the First Flute Sonata (1952), which uses a modal
diatonic harmonic vocabulary, the Second favours an
intensely chromatic language. Moreover, if in the previous
example we are able to follow a formal logic indebted to the
classical tradition, in this case we are dealing with blurred
delineations between sections. This opens the way for a free
and continuous unfolding of the musical discourse, whose
basic motifs are ceaselessly developed and differently
combined.

The first movement opens with a flute monologue in low
register, also quoted in the beginning of the Sonata for Solo
Flute, composed one year later. Marked /mprovvisando,
tranquillo, it has a vocal character, resulting from the
stepwise motion. Seconds, thirds, eventually fourths are the
main intervals of this melody with no metrical rigours, but
subjected to numerous tempo fluctuations. This section
plays the role of a prologue and the circular profile of the
melodic line gives the feeling of a search, finally responded
towhen the piano enters and repeats the main motifs in the
low Tregister. The texture is elastic and flexible, with
impréssionistic  echoes, whereas the  apparent
independence of the two instrumental parts displays a
subtle network of motivic correspondences.

Toccata is of a totally different nature. Like a perpetuum
mobile, the movementunfolds as a gradual accumulation of
dynamics, range, «density and sonority, alternating
conventional artiCulations;like legato and staccato, with
techniques like frullate and martellato.

The third movementis reéstrained and sombre. The tragic
atmosphere indicated.in the title is suggested already in the
first introductory bars ofthepiano:slow tempo (Largo), soft
dynamics (ppp and pp), medium and low register, hollow
parallel triads are elements traditionallypassociated with the
music of funereal occasions. Later.on; they are joined by the
monotonous chordal accompaniment in the piano and by
the hesitant and angular melody in the flute, fragmented by
numerous intervallic leaps and rests.

Oana Andreica



Nota editorului

Noua editie se bazeaza pe manuscrisul original pus la dispozitie de catre Fundatia "Sigismund Todutd” denumit M1. De
asemenea, a fost utilizata si o a doua versiune de partitura, care este o copie simplificata a manuscrisului original, ce a fost
publicata de catre Editura Muzicald, denumita CM (Copie manuscris). Aceastd a doua versiune are insa cateva erori, care au fost

corectate in editia actuala, bazata pe M1 ca sursa principala

Modificari fatd de editia anterioara:

e Revizuirea unor elemente de articulatie si legato pentru a asigura consistenta;

e Corectarea anumitor notatii pianistice care prezentau neclaritati in partitura originala;

e Adaugarea si clarificarea unor indicatii ritmice si dinamice conform M1;

o Numerotarea mdsurilor pentru o mai usoara referinta;

e Indicatiile de caracter sunt notate tot timpul deasupra vocii la care fac referire;

e Am micsorat anumite note care se suprapun;

e Legato-urile intrerupte sunt intocmai ca in manuscrisul original; de obicei reprezinta legato de frazare;

e Legato-urile punctate sunt editoriale si apar pentru a asigura consistentd in anumite fraze muzicale;

e Parteall, pian, m.d., mis. 9, ultimul timp, acordul de pe prima optime ar trebui sa aiba la baza Fafi. in M1 si M2 nu
este notat semnul de alteratie, dar este foarte probabil o scapare din cauzd ca masura este impartita pe doua

randuri. Contextul melodico-armonic sustine aceasta schimbare;

e Partea ll, pian, m.d., mas. 29, ultimul acord din masuraar trebui sa contina Lak, in acord cu contextul melodic de la
linia flautului. Eroare strecurata probabil din cauza'ca Lag este prezent chiar la inceputul masurii, intr-un acord

puternic cromatizat;
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e Partea ll, flaut, mas. 36, in cadents, al doilea gest melodic ar trebui sd contina La#, chiar daca in manuscris nu este

notat explicit acest lucru. Avand in vedere ca in partitura se pastreaza alteratiile pe acelasi sistem, se deduce ca

nota ar fi alteratd. Contextul melodic sustine aceastd idee;

Partea Ill, pian, m.s., mas. 28, acordul de pe timpul 4 ar trebui sa contina Do avand in vedere linia flautului,
precum si cea de la mana dreapta. Cel mai probabil a fost omis in manuscris din cauza schimbarii de cheie.
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Glosar de termeni si simboluri muzicale

:ritenuto / accelerando

oo TTT T T Tm T g : poco ritenuto / poco accelerando
I : Tema principala (Subiectul din fugad)

Sentito :sonor, expresiv,

Snello :vioi, miscat

Ampio :amplu

In rilievo :in evidenta (vocea principald)

Con slancio :cu elan

Scintillante: sclipitor

Mesto e cupo: trist si intunecat

Sfiorando :mangaind usor, delicat, diafan

Frull. : Frullato (flatterzunge)

Relatiile dinamice in scriitura lui Sigismund Toduta

Ppp — pp— molto p—ben p—p—poco p—poco mp~mps=mf- pocomf - poco f ~f — ben f —ff ~fff
pit/meno: o treapta mai puternica sau mai slaba decat cea anterioara

assai: se intareste indicatia dinamica sau de tempo

quasi:dinamica este subordonata unei voci diferite (de obicei indica o voce secundara)

Multumiri

Pe parcursul procesului de revizuire a partiturii, am beneficiat de sprijinul unor perseéane remarcabile, ale caror informatii si

sugestii valoroase au fost esentiale pentru redactarea acestei editii.

=n

e Mihai Ghircoias - cercetator si curator al colectiei de manuscrise detinute de Fundatia “Sigismund Todutd”, care a
oferit acces si clarificari importante asupra surselor originale.

e Oana Andreica - muzicolog profesor la Academia Nationala de Muzica ,Gheorghe Dima” diniCluj-Napoca, care a
contribuit cu informatii pretioase la editarea si prefata acestei editii.

e Mihai Diaconescu - profesor de pian la Academia Nationala de Muzica ,Gheorghe Dima” din Cluj-Napoca, care a

inregistrat sonata din aceasta editie pe acelasi album, oferind observatii esentiale asupra notatiei pianistice.
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Editor's Note

The new edition is based on the original manuscript provided by the Sigismund Toduta Foundation, referred to as M1.
Additionallyzarsecond version of the score, which is a simplified copy of the original manuscript and was published by Editura
Muzicalagwas also used, referred to as CM (Manuscript Copy). However, this second version contains some errors, which have

been correctediin the current edition, with M1 serving as the primary source.

Modifications from the previous edition:

e Revisionof articulation and legato elements to ensure consistency;

e Correction of ceftain piano notations that were unclear in the original score;

e Addition and clarification,of rhythmic and dynamic indications according to M1;

e Measure numbers addedfor easier reference;

e  Character indications are,always placed above the part they refer to;

e Reduced overlapping notes in some sections;

e Interrupted legatos are kept as in the.eriginal manuscript; they usually represent phrasing legato;

e Dotted legatos are editorial additions to ensure consistency in certain musical phrases;

e Movement I, piano, right hand, measure 9, last beat: the chord on the first eighth note should have Fh in the bass. In
M1 and M2, there is no accidental marked, but;this is likely an oversight because the measure is split across two lines.
The melodic-harmonic context supports this change.

e Movement ll, piano, right hand, measure 26, the last€hord in the measure should contain Al, in accordance with the
melodic context of the flute line. The error likely occurred because A# is present at the very beginning of the measure,
in a heavily chromatic chord.

e Movement I, flute, measure 36, in the cadenza, the second meledic gesture should contain A#, even though this is not
explicitly marked in the manuscript. Considering that accidentals are retained within the same system in the score, it
can be inferred that the note should be altered. The melodig¢ context supports this interpretation.

e  Movement lll, piano, left hand, measure 28, the chord on beat4 should contain Ch, considering the flute line as well as

the right hand. It was most likely omitted in the manuscript due tosthe key change.
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Glossary of Musical Terms and Symbols

: ritenuto / accelerando

oo TTT T T T T T T —  :poco ritenuto / poco accelerando
I : Main theme (fugue subject)

Sentito :Expressive, heartfelt

Snello :Light

Ampio :Broad

In rilievo :Prominent, highlighted (main voice)

Con slancio :With enthusiasm

Scintillante: Sparkling

Mesto e cupo: Sad and dark

Sfiorando : Gently, softly touching

Frull. : Frullato (flatterzunge)

Dynamic relationships in Sigismund Toduta's writing

PPP— pp— molto p—ben p—p—poco p—poco mp—mp—mf = pocomf — poco f —f —ben f —ff —~fff

pit /meno: one degree stronger or weaker than the previous one
assai reinforces the indication and signals its immediate execution

quasi: somewhat, an indication subordinate to another (usually indicate$ a secondary voice)
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contributed with valuable information to the editing and preface of this edition.

e Mihai Diaconescu - professor of piano at the “Gheorghe Dima” National Academy of Music in Cluj-Napoca, who

recorded this sonata on the same album, providing essential observations on the piano notation.
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Sonata no. 2
for Flute and Piano

Sigismund Toduta
edited by Stefan Diaconu

I. Egloga

Improvvisando, tranquillo
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Sigismund Toduta - Sonata no. 2 for Flute and Piano
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4 Sigismund Toduta - Sonata no. 2 for Flute and Piano
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Sigismund Toduta - Sonata no. 2 for Flute and Piano

II. Toccata (quasi una fuga)
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8 Sigismund Toduta - Sonata no. 2 for Flute and Piano
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10 Sigismund Toduta - Sonata no. 2 for Flute and Piano
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Sigismund Toduta - Sonata no. 2 for Flute and Piano 11
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12 Sigismund Toduta - Sonata no. 2 for Flute and Piano
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